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A letter from the Chair
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It is with utmost pride to introduce the 2020-2021 issue of SIX Magazine.  The
featured works vary from play to self expression to issues of social justice. 

 However, despite the variety, each artist has shown their incredible tenacity
and dedication to the arts. The resilience in this magazine shines through and is

beyond commendable. 
 

In times of hardship, we can always rely on our artistic outlets, and despite all
odds, the students of the College of Fine Arts continually go above and beyond. 

 
A special thank you to my co-editors, Madison Hayes and Mia Gonzalez. Your

creativity shines bright. 
 

To the students of the College of Fine Arts and the community of Tallahassee,
never let the difficult times dull the art. Always choose to create.  
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ALL E<E6 21 0E 
Being a sophomore and
studying art has allowed me
to experiment, learn, and
bend my own rules. I created
the piece in my portfolio
titled “All Eyes on Me,” as a
multimedia piece (oil,
watercolor, and graphite).
The female figure in the center
is representative of me and
is surrounded by framed eyes of famous paintings. This painting helped me express how I was feeling
and which direction I wanted to take my art career. I wanted it to capture the stress I was feeling at the
time I was beginning art school. Along with drawing and painting, I have begun experimenting with
elements of collage as I have seen the use of collage largely influencing the media today. Loving the
colors and textures that collage includes, I find a sense of repurposing art through collage. Taking
photos out of context to create something new is where I find beauty. I form my own style from taking
this mixed media side of my art and mixing with collage for an experimental, modern take. 
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Reflecting on today’s climate that nothing is to be assumed and not to judge based on what you do not
know. Beautiful words to live by in the 21st century written in 517 BCE. The medium was chosen to be

translucent to represent the light described in the allegory . 
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The inspiration of this project was to
present the narrative of the current

political or social climate of our country
expressed through Plato’s writing. The last

paragraph of the reading stuck out: 
“And he who remembers this when

he sees anyone whose vision is
perplexed and weak, will not be too

ready to laugh; he will first ask
whether that soul of man has come
out of the brighter life, and is unable
to see because unaccustomed to the

dark, or having turned from darkness to the
day is dazzled by excess of light.” 
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Twiggy was one of the
most over-sexualized

models. During her
modeling career, she often
set standards that other

models and women
couldnɬt obtain. This piece

has a ɬhypnoticɬ
background to represent

that many of us get lost in
and caught up with beauty

standards that are
unrealistic.
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This expressionism painting reflects the internal
conflicts of self-loathing in the form of two fetuses
fighting in the womb. Creating this piece, I
wanted to explore a violent representation of the
conflicting emotions one may experience with
depression. Within my practice, I illustrate the
embodiment of anxieties and their prolonging
effects they have within our everyday lives.
Through displaying unspoken emotions within
creative outlets, art that explores the depths of
mental health gives us the opportunity to heal
and expand our desire to recognize our own
demons. Using creative outlets to mirror our
shadow grants artists the ability to congregate
on a deeper understanding of their true 

identities. Exposing the depths of one’s persona
extends the hand to those who struggle in similar
ways; we can learn to reach an understanding
empathetically through art and the narratives
they represent. Art that manifests from internal
struggles releases what negatively consumes us;
especially when we don’t have a definite
explanation for them. While these unwanted
emotions are evident to us, we often find
ourselves struggling to voice these obstacles
within our relationships. As a nonverbal way to
discuss topics of hardship, painting what bothers
us most builds a connection between artists who
overcome their greatest fears.
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In this piece I explored the theme of humans versus nature. I feel that as a people we are continually dominating
nature in order to suit our whims, stomping it down in order to make our own strides as a demanding species
with a burgeoning population. Roads are an easy way to see this type of human consumption of nature, using

land in order to journey towards our own goals. Roads plow through landscapes and are so numerous and
connective that they are a spider web, capturing the surface of every land in human habitation. Drawing from
Robert Smithsonɬs piece ɫMirror Displacementsɫ, 1970, in which the simple placement of a human element in
nature changed the way that the surrounding nature was understood, I made my piece with the design of a

human-made element capturing nature. ɫHuman Spidersɫ is made of cut up paper Road Atlas maps, with the
main roads selectively cut out and attached to form a web, which was then placed over, capturing, a flowering

plant in the wild. 
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Known vs. Unknown is a project I completed for my Digital and Photographic Imaging class
with Professor Jessica Ingram. We were told to go out and explore what was known to us:

subjects of what we possessed knowledge, intimacy, and understanding. We were also
instructed to explore what was unknown to us: subjects of which we possessed little

knowledge and had little experience with. I took this project as a call to explore these topics
in my everyday life, creating a journalistic, and at times, voyeuristic work. By playing with

lighting and color tone, the various images that emerged from this project tell a story of
comfort and intimacy, but also one of curiosity and wonder. Comfort and intimacy are shown
in the warm tones and close range some of the images possess. On the other hand, curiosity,
wonder, and at times, fear, are shown in the striking, cool tones in the longer-range images. 



MARYAM TAKALLOU
FLYING FIRE

SŸace in mƲ ƬŘŻkƂ haƫe manƲ diffeŻenƋ ƂhaŸeƂ ƂƑch aƂ filled ƂŸace ŘŻ ƫacƑƑmed ƂŸaceȽ negaƋiƫe ŘŻ ŸŘƂiƋiƫeȽ and eƫen
cŻŘƂƂed ŘŻ checkeŻedȼ I ƬanƋed ƋŘ inƫeƂƋigaƋe ŻeŸŻeƂenƋaƋiŘnƂ Řf idenƋiƋƲ ƋhŻŘƑgh aƂƂemblageȽ cŘllageȽ mƑlƋiŸaŻƋ ŸŘŻƋŻaiƋƑŻeȽ
mƲ bŘdƲȽ ƫideŘȽ ŸainƋing and Ƌhe ƑƂe Řf ƂƲmbŘlƂ fŻŘm mƲ hŘmelandȼ I eƱŸlŘŻe ƬhŘ I am ƬiƋh ƋheƂe cŘmŸleƱ and changeable
elemenƋƂȼ TheƂe ƂelƫeƂ emeŻge fŻŘm inƋeŻƂecƋing cŘnfŻŘnƋaƋiŘnƂȾ ƬiƋh Ƌhe aŻƋiƂƋɦƂ ŘƬn imageȽ ƬiƋh Ƌhe ƬeighƋ Řf ŸeŻƂŘnal and

ƂŘcial ƂƋeŻeŘƋƲŸeƂ Řf ŻaceȽ claƂƂȽ gendeŻȽ ageȽ and ŸƂƲchŘlŘgical ƋŻaiƋƂȼ I am alƂŘ inƋeŻeƂƋed in ƬŘŻkƂ Ƭhich haƫe ŻŘŘƋƂ in
feminiƂƋ aŻƋ hiƂƋŘŻical diƂcƑƂƂiŘnƂ Řf Ƌhe ƬaƲƂ aŻƋiƂƋƂ haƫe ƫiƂƑaliƻed ƂelfhŘŘd aƂ manifŘldȽ ŸŻeƂenƋing ŸŘŻƋŻaiƋƂ ƋhaƋ in ƋheiŻ

mƑlƋiŸliciƋƲ and ŻadicaliƋƲ challenge ŸaƋŻiaŻchal ƬaƲƂ Řf lŘŘking ƋhaƋ define naŻŻŘƬlƲ Ƭhile ŸŻeƂƑming bŻŘadlƲȼ
 

SƲmbŘlicallƲȽ I ƑƂe Ƌhe ŸigeŘn aƂ a ƂƲmbŘl Řf femininiƋƲȽ fŻeedŘmȽ Ƌhe ŸŘƂƂibiliƋƲ Řf cŘming back hŘmeȼ PigeŘnƂ haƫe had a
gŻeaƋ cƑlƋƑŻalȽ ƂƲmbŘlicȽ and ƂŸiŻiƋƑal Ƃignificance in manƲ ciƫiliƻaƋiŘnƂ and ƋŻadiƋiŘnƂ fŘŻ cenƋƑŻieƂȼ TheiŻ cŘnnecƋiŘn ƬiƋh

hƑmanƂ ƂeiƻeƂ back ƋŘ ancienƋ ƋimeƂȼ In manƲ Řf Ƌhe ƬŘŻldɦƂ gŻeaƋeƂƋ mƲƋhŘlŘgieƂ and ŻeligiŘƑƂ ƂƲƂƋemƂȽ ŸigeŘnƂ haƫe
alƬaƲƂ had a ƂŸecial Ÿlaceȼ AŸaŻƋ fŻŘm ƋhŘƂe cŘmmŘn aƂƂŘciaƋiŘnƂȽ ŸigeŘnƂ ƬeŻe aƂƂŘciaƋed ƬiƋh cŘnceŸƋƂ Řf femininiƋƲ and
maƋeŻniƋƲȼ SŘme Řf Ƌhe gŻeaƋeƂƋ female deiƋieƂ aŻe ŘfƋen deŸicƋed hŘlding a dŘƫe ŘŻ a ŸigeŘn ŘŻ Ƌhe animal iƂ cŘnƂideŻed Řne

Řf ƋheiŻ ƂŸiŻiƋƑal ƋŻanƂfŘŻmaƋiŘn fŘŻmƂȼ
 



LAURA PELLINI
SAY THEIR NAMES

ThiƂ ŸainƋing abŘƑƋ Ƌhe BLM mŘƫemenƋ cŘnƋainƂ ƂƋaƋiƂƋicƂ abŘƑƋ ŸŘlice bŻƑƋaliƋƲ in Ƌhe backgŻŘƑndȼ NameƂ in
Żed aŻe ƋhŘƂe in Ƭhich Ƌhe ŸŘlice ŘfficeŻ ƬaƂ nŘƋ cŘnƫicƋed fŘŻ mƑŻdeŻȽ nameƂ in ƬhiƋe ƋhŘƂe in Ƭhich Ƌhe ŘfficeŻ

ƬaƂ cŘnƫicƋedȽ and nameƂ in ŘŻange ƋhŘƂe killed dƑŻing Ƌhe ŸŻŘƋeƂƋƂ in MaƲ Řf ǘǖǘǖȼ FŘŻ ƋhiƂ ŸainƋingȽ I
ŻeƂeaŻched eƫeŻƲ caƂe indiƫidƑallƲ ƋŘ geƋ accƑŻaƋe ƂƋaƋiƂƋicƂ and deŸicƋ Ƌhem ƫiƂƑallƲ ƋŘ ŻaiƂe aƬaŻeneƂƂȼ
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HANNAH RAMOS
SACRIFICIAL SUFFERING, A MONOLOGUE 

IƋ ƂƑŻŸŻiƂeƂ me ƋhaƋ ƲŘƑ cŘnƋinƑe ƋŘ lŘƫe me Ƭhen I make iƋ ƂŘ difficƑlƋȼ IƋ
ƂƑŻŸŻiƂeƂ me ƋhaƋ ƲŘƑ haƫe Ƌhe ŘŸƋiŘn Řf ƂŘmeŘne ƬhŘ iƂ haŸŸieŻȽ

healƋhieŻȽ bƑƋ ƲŘƑ ƂƋill chŘŘƂe me eƫeŻƲ daƲȼ IƋ ƂƑŻŸŻiƂeƂ me ƋhaƋ ƲŘƑ
dŘnɦƋ knŘƬ ƬhaƋ Ƌhe fƑƋƑŻe hŘldƂȽ bƑƋ ƲŘƑ knŘƬ ƋhaƋ ƲŘƑ ƬanƋ me in iƋȼ
IƋ ƂƑŻŸŻiƂeƂ me ƋhaƋ ƲŘƑ ƂhŘƬ me ƋhaƋ ƲŘƑ lŘƫe me ƬiƋhŘƑƋ Ƌelling meȽ

alƋhŘƑgh ƲŘƑ dŘȼ BƑƋ ƋhaƋ iƂnɦƋ ƬhaƋ ƂƑŻŸŻiƂeƂ me mŘƂƋȼ 
WhaƋ ƂƑŻŸŻiƂeƂ me mŘƂƋ iƂ ƋhaƋ ƲŘƑ fell in lŘƫe ƬiƋh me Ƭhile I ƬaƂ aƋ
mƲ ƬŘŻƂƋȼ YŘƑ ƂŘmehŘƬ ƂaƬ ƋhŻŘƑgh all Ƌhe meƂƂȽ and ƲŘƑ ŸƑƂhed

ƋhŻŘƑgh mƲ Ÿain and ƲŘƑ claƬed aƋ mƲ bad habiƋƂ and ƲŘƑ ƋŻiŸŸed ŘƫeŻ
mƲ ƂƋƑbbŘŻnneƂƂ and ƲŘƑ Żan ŸaƂƋ mƲ ŸaƂƋ ƋŻaƑma and jƑmŸed ŘƫeŻ mƲ

ƬallƂ Ƭhen ƋheƲ ƬŘƑldnɦƋ cŘme dŘƬnȽ and ƲŘƑ gŻabbed me aƋ Ƌhe
cenƋeŻȽ falling and lŘƂƋ and giƫing ƑŸȽ and ƲŘƑ ŸƑlled me ŘƑƋȼ YŘƑ ŸƑlled
me ŘƑƋ ƬiƋh bleeding handƂ and cƑƋ feeƋȽ bƑƋ Ƃmilingȼ YŘƑ ƋŘŘk ƂƑch a
ŻiƂk becaƑƂe ƲŘƑ caŻed ƂŘ mƑchȽ and ƲŘƑ ƋhŘƑghƋ I ƬaƂ ƬŘŻƋh Ƃaƫingȼ I

dŘnɦƋ knŘƬ ƬhƲȽ I dŘnɦƋ knŘƬ hŘƬȼ All I knŘƬ iƂ ƋhaƋ Iɦm fŘŻeƫeŻ gŻaƋefƑl
ƋhaƋ ƲŘƑ didȼ



DANCE



LINXIN LI 
INNER DEMON



ThiƂ ƂeŻieƂ Řf ŸhŘƋŘgŻaŸhƲ iƂ Ƌhe ƫiƂƑal ƋŻeaƋmenƋ Řf KiƂaɬƂ ƋheƂiƂ dance filmȼ
TheƲ diƂŸlaƲ Ƌhe cŘnceŸƋ Řf ƬhaƋ Ƌhe inneŻ ɫmŘnƂƋeŻɫɉɫdemŘnɫ lŘŘk like fŘŻ

ŸeŘŸle ƬhŘ ƋŻƲ ƋŘ aƫŘid ƋheiŻ ŸaƂƋ ƋŻaƑmaȼ ɫWhaƋ dŘ ƲŘƑŻ mŘnƂƋeŻƂ lŘŘk
likeȼȼȼȼɃ ɫ



 
ThiƂ eƂƂaƲ enƋiƋledȽ ɣThe SlŘƬ RegaŻd Řf SilenƋ ThingƂɤ ŸŻŘƫideƂ

gŻŘƑndƬŘŻk and cŘnƋeƱƋ fŘŻ Ƌhe neceƂƂiƋƲ Řf addŻeƂƂing Ƌhe menƋal
healƋh needƂ fŘŻ danceŻƂȼ IƋ ƋakeƂ inƂŸiŻaƋiŘn fŻŘm and bƑildƂ ƑŸŘn Ƌhe
fanƋaƂƲ nŘƫella Řf Ƌhe Ƃame ƋiƋle bƲ PaƋŻick RŘƋhfƑƂƂȽ aƂ a cŻeaƋiƫe and

alƋeŻnaƋiƫe meƋhŘd Řf bŻinging aƬaŻeneƂƂ ƋŘ aƂŸecƋƂ Řf ŘƑŻ menƋal
healƋh ƋhaƋ aŻe ŘfƋen ƂilenƋlƲ bŘŻne and ŻaŻelƲ diƂcƑƂƂedȼ WŻiƋƋen in a fiŻƂƋ
ŸeŻƂŘn eƱŸŘƂiƋŘŻƲ ƂƋƲleȽ Ƌhe eƂƂaƲ iƂ accŘmŸanied bƲ a digiƋallƲ cŻeaƋed

cŘllage Ƭhich ƂeekƂ ƋŘ bŻing aƬaŻeneƂƂ ƋŘ Ƌhe neglecƋ Řf danceŻƂɦ menƋal
healƋh bƲ cŘmŸanieƂȽ cŘnƂeŻƫaƋŘŻieƂȽ and ƂƋƑdiŘƂ alikeȼ The cŘllage

cŘmŸileƂ ƋiƋleƂȽ ƋeƱƋȽ and imageƂ fŻŘm eƱiƂƋing ƂchŘlaŻƂhiŸ and aŻƋicleƂ in
Ƌhe dance field ƋhaƋ haƫe begƑn ƋŘ addŻeƂƂ Ƌhe cŘnceŻnƂ and lack Řf
ƂƑŸŸŘŻƋ fŘŻ danceŻƂɦ menƋal healƋhȼ The eƂƂaƲ iƋƂelf idenƋifieƂ ƑniźƑe

aƂŸecƋƂ Řf Ƌhe dance field ƋhaƋ ŸeŻŸeƋƑaƋe Ƌhe lack Řf aƬaŻeneƂƂ aŻŘƑnd
menƋal healƋh and endƂ ƬiƋh a call fŘŻ danceŻƂ ƋŘ ƂhaŻe ŘƑŻ eƱŸeŻienceƂ
ƬiƋh Řne anŘƋheŻȽ finding cŘmmƑniƋƲ and ƂŘlidaŻiƋƲ in knŘƬing ƋhaƋ Ƭe
aŻe nŘƋ alŘneȼ AƂ RŘƋhfƑƂƂ ƬŻŘƋeȽɣ I cannŘƋ helŸ bƑƋ ƬŘndeŻ hŘƬ manƲ
Řf ƑƂ Ƭalk ƋhŻŘƑgh ŘƑŻ liƫeƂȽ daƲ afƋeŻ daƲȽ feeling ƂlighƋlƲ bŻŘken and

alŘneȽ ƂƑŻŻŘƑnded all Ƌhe Ƌime bƲ ŘƋheŻƂ ƬhŘ feel eƱacƋlƲ Ƌhe Ƃame ƬaƲȼɤ
BŘƋh Ƌhe eƂƂaƲ and iƋƂ accŘmŸanƲing image Ƃeek ƋŘ bŻing abŘƑƋ a ŻegaŻd
fŘŻ Ƌhe ƂilenƋ and ŘfƋen inƫiƂible ƋhingƂ ƂŘ manƲ Řf ƑƂ face ƂŘ ƋhaƋ Ƭe can
begin ƋŘ ŘŸen ƑŸ aƬaŻeneƂƂ and diƂcƑƂƂiŘnȽ cŻeaƋing a healƋhieŻ fƑƋƑŻe
fŘŻ Ƌhe fieldȼ ThiƂ ŸŻŘjecƋ iƂȽ in Ƌhe ƬŘŻdƂ Řf PaƋŻick RŘƋhfƑƂƂȾ ɁFŘŻ all Ƌhe

ƂlighƋlƲ bŻŘken ŸeŘŸle ŘƑƋ ƋheŻeȾ I am Řne Řf ƲŘƑȼ YŘƑ aŻe nŘƋ
alŘneȼ YŘƑ aŻe all beaƑƋifƑl ƋŘ meȼɤ

CASEY COPELAND
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            Dance iƂ a ƑniźƑe aŻƋ fŘŻm ƋhaƋ ŻeźƑiŻeƂ a balance Řf bŘƋh gŻace and aƋhleƋiciƂmȽ aƂ iƋ

iƂ ŘfƋen debaƋed ƬheƋheŻ dance iƂ a ƂŸŘŻƋ ŘŻ an aŻƋȼ AlƋhŘƑgh dance Řf all genŻeƂ ŻeźƑiŻeƂ
gŻeaƋ ƂƋŻengƋhȽ dance iƂ a ŸeŻfŘŻming aŻƋ in iƋƂ eƂƂenceȽ and iƋ iƂ becaƑƂe Řf danceɦƂ aŻƋiƂƋic
affiliaƋiŘn iƋ iƂ ŘfƋen nŘƋ Ƌaken ƂeŻiŘƑƂlƲ aƂ a ŸŻŘfeƂƂiŘnȼ All ŸŻŘfeƂƂiŘnal aŻƋiƂƋic ŸƑŻƂƑiƋƂ

Ƌend ƋŘ haƫe a negaƋiƫe cŘnnŘƋaƋiŘn ƂƑŻŻŘƑnding Ƌhem aƂ a ŻeƂƑlƋ Řf ƂƋeŻeŘƋƲŸeƂ
manƑfacƋƑŻed bƲ ƑnƂƑŸŸŘŻƋiƫe nŘnɕaŻƋiƂƋƂȼ ThiƂ ŻeƂeaŻch aimƂ ƋŘ deƋeŻmine if ƋheŻe iƂ a
negaƋiƫe ƂƋigma aƂƂŘciaƋed ƬiƋh dance aƂ a ŸŻŘfeƂƂiŘnal caŻeeŻ bƲ nŘnɕaŻƋiƂƋƂ and if ƂŘ

ƬhƲȼ IƋ iƂ imŸŘŻƋanƋ ƋŘ ƑndeŻƂƋand Ƌhe ŸeŻceŸƋiŘn Řf nŘnɕaŻƋiƂƋƂ Řn Ƌhe ŸŻŘfeƂƂiŘnal dance
indƑƂƋŻƲȽ aƂ Ƌhe fƑƋƑŻe Řf Ƌhe field deŸendƂ Řn lŘƲal and mŘŻe Ƌhan ƂaƋiƂfied ŸaƋŻŘnƂȼ
  In ŘŻdeŻ ƋŘ ƑndeŻƂƋand Ƌhe ŸeŻceŸƋiŘn held bƲ nŘnɕaŻƋiƂƋƂ Řn Ƌhe ŸŻŘfeƂƂiŘnal dance

indƑƂƋŻƲȽ ƋhŻee ƂƑŻƫeƲƂ ƬeŻe cŻeaƋed and ƂenƋ ƋŘ ŸŻŘfeƂƂiŘnal danceŻƂȽ aƂŸiŻing danceŻƂȽ
and nŘnɕaŻƋiƂƋƂȽ ƬhŘ aŻe indiƫidƑalƂ ƋhaƋ aŻe nŘƋ ŸƑŻƂƑing ŘŻ cƑŻŻenƋlƲ haƫe a caŻeeŻ in Ƌhe

fine aŻƋƂȼ AddiƋiŘnallƲȽ ƂŘme ŸŘŸƑlaŻ and ƂchŘlaŻlƲ aŻƋicleƂ ƬeŻe ƑƂed ƋhŻŘƑghŘƑƋ Ƌhe
ŻeƂeaŻch ƋŘ define a ɣŻeal jŘbɤ and claŻifƲ Ƌhe ƂŘcieƋal ƂkeŸƋiciƂm manƲ aŻƋiƂƋƂ face dƑŻing

ƋheiŻ caŻeeŻ jŘƑŻneƲȼ 
     UŸŘn analƲƻing Ƌhe ƂƑŻƫeƲ ŻeƂŸŘnƂeƂ and eƱƋeŻnal ƂŘƑŻceƂȽ iƋ iƂ difficƑlƋ ƋŘ cŘnclƑde

eƱacƋlƲ hŘƬ Ƌhe dance ŸŻŘfeƂƂiŘn iƂ ŸeŻceiƫed bƲ nŘnɕaŻƋiƂƋ accŘŻding ƋŘ ƋŘdaƲɦƂ ƂƋandaŻdƂȽ
aƂ ƋheŻe ƬeŻe ƂignificanƋ limiƋaƋiŘnƂ ƋŘ ƋhiƂ ŻeƂeaŻch ƋhaƋ cannŘƋ ŸeŻmiƋ anƲ geneŻaliƻaƋiŘn
ƋŘ be madeȼ HŘƬeƫeŻȽ a ŸŘƂƂible ŻeaƂŘn fŘŻ Ƌhe ŻeƂƑlƋƂ Řf ƋhiƂ ŸaŻƋicƑlaŻ ŻeƂeaŻch cŘƑld be

ƋhaƋ Ƌhe ŸeŻceŸƋiŘn Řf Ƌhe dance ŸŻŘfeƂƂiŘn bƲ nŘnɕaŻƋiƂƋƂ ƫaŻieƂ acŻŘƂƂ geneŻaƋiŘnƂȼ
FƑŻƋheŻ ŻeƂeaŻch maƲ be ƫalƑable and ŸŻŘƫide eƫidence ƋhaƋ ƋheŻe iƂ a negaƋiƫe ƂƋigma

aƂƂŘciaƋed ƬiƋh Ƌhe dance ŸŻŘfeƂƂiŘn bƲ ŘldeŻ geneŻaƋiŘnƂ Řf nŘnɕaŻƋiƂƋƂȼ 
           AlƋhŘƑgh a finiƋe cŘnclƑƂiŘn cannŘƋ be dŻaƬn baƂed Řff ƋhiƂ ŻeƂeaŻchȽ ƋheŻe iƂ ŸŻŘŘf
ƋhaƋ Ƌhe dance indƑƂƋŻƲ iƂ nŘƬ being ŻecŘgniƻed bƲ ƂŘme ŸŘŸƑlaƋiŘnƂȽ Ƭhich iƂ cŻƑcial ƋŘ
Ƌhe fƑƋƑŻe ƂƑcceƂƂ Řf Ƌhe dance indƑƂƋŻƲ and ŸŘƂiƋiƫelƲ imŸacƋfƑl fŘŻ aƂŸiŻing aŻƋiƂƋƂ ƬhŘ

Ƭill hŘŸefƑllƲ be enƋeŻing a field ƬheŻe ƋheiŻ ƬŘŻk iƂ ƫalƑedȼ
 

JASMINE BURELSMITH 
NRQ-AUWLVWV' PeUceSWLRQ Rf WKe DaQce PURfeVVLRQ
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SafelƲ SŘcial DiƂƋaŎce fŻŘō Ƌhe CŘōfŘŻƋ Řf
ƲŘƑŻ PhŘŎeȾ The ŎeƬ aŎd iōŸŻŘƫed ǗǚƋh
flŘŘŻ Řf Ƌhe JŘhŎ HaŎcŘck bƑildiŎg iŎ
ChicagŘȽ IlliŎŘiƂ Ƭill hŘƑƂe Ƌhe ōŘdeŻŎ
hŘliƂƋic PhŘeŎiƱ Medical CeŎƋeŻȼ ThiƂ cliŎic
keeŸƂ ƋheiŻ ŸaƋieŎƋƂ cŘōfŘŻƋ iŎ ōiŎd ŎŘƋ
ŘŎlƲ ƬiƋh ƂŘŘƋhiŎg iŎƋeŻiŘŻƂ bƑƋ alƂŘ ƬiƋh
acceƂƂible healƋhcaŻe ƋhŻŘƑgh ƋheiŻ aŸŸ
ƋhaƋ aŎƲ ŸaƋieŎƋ caŎ dŘƬŎlŘad aŎd keeŸ
ƋŻack Řf ƋheiŻ healiŎg ŸŻŘceƂƂȼ WhƲ ƑƂe aŎ
aŸŸ fŘŻ healƋhcaŻe ŸŻacƋiceɃ 

SARAH FINLEY  
PHOENIX MEDICAL CENTER 



BƲ ŸŻŘōŘƋiŎg Ƌhe ƑƂe Řf aŎ aŸŸȽ PhŘeŎiƱ
Medical ceŎƋeŻ Ƭill be able ƋŘ ƂƋaƲ iŎ ƋŘƑch
ƬiƋh ŸaƋieŎƋƂ eƫeŎ ƬheŎ ƋheƲ aŻe ŎŘƋ ƫiƂiƋiŎg
Ƌhe cliŎicȼ ThiƂ cŘŎŎecƋiŘŎ ƋŘ ŸaƋieŎƋƂ Ƭill
bƑild ŻelaƋiŘŎƂhiŸƂ beƋƬeeŎ ŸŻacƋiƋiŘŎeŻƂ
aŎd ŸaƋieŎƋƂȼ A ƂƋŻŘŎg ŻelaƋiŘŎƂhiŸ Ƭill
ŸŻeƫeŎƋ ŸaƋieŎƋƂ fŻŘō leaƫiŎg a ŸŻacƋice ƋhaƋ
ŘffeŻƂ acceƂƂible healƋhcaŻe like ŎŘ ŘƋheŻȼ 
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MIA GONZALEZ
JEWELRY BOX OR MINI EXHIBITION?

 DefiŎiƋiŘŎƂ aŻe ōeaŎƋ ƋŘ be źƑeƂƋiŘŎed aŎd challeŎgedȼ IŎƂŸiŻed bƲ MaŻcel DƑchaōŸɬƂ
BŘîƋe eŎ ValiƂe ɏBŘƱ iŎ a SƑiƋcaƂeɐȽ ƋhiƂ bŘƱ Řf jeƬelƂ aŎd aŻƋ iŎƫiƋeƂ ƲŘƑ ƋŘ źƑeƂƋiŘŎ iƋƂ

ƂƋŻƑcƋƑŻe aŎd ŸƑŻŸŘƂeȼ
 



EVWHIaQLa VaOOHMR SaQWLaJR
IGHaOL]LQJ BOacNQHVV: RHSUHVHQWaWLRQV RI BOacN-PXHUWR RLcaQ

HHULWaJH/IGHQWLW\ LQ PXbOLc AUW
ThiƂ eƂƂaƲ ƂŸeakƂ ƋŘ Ƌhe dƲŎaōicƂ Řf black ideŎƋiƋƲ aŎd heŻiƋage iŎ PƑeŻƋŘ RicŘ ƋhŻŘƑgh ŸƑblic aŻƋȼ

The źƑiŎceŎƋeŎŎial eŻecƋiŘŎ Řf Ƌhe heŻiƋage ōŘŎƑōeŎƋ iŎ Ǘǟǟǘ ŘŎ DŘŻadŘɦƂ Plaƻa alƂŘ haƂ
ƂigŎificaŎce aƂ iƋ hŘldƂ aŎ eƂƋabliƂhed ŻelaƋiŘŎƂhiŸ beƋƬeeŎ ŎaƋiŘŎal heŻiƋage aŎd Ƌhe ŎŘŻōaƋiƫe

ōŘdeƂ Řf ƂŘcial aŎd ŸŘliƋical ŻeŸŻeƂeŎƋaƋiŘŎƂ Řf Ƌhe SŸaŎiƂh cŘlŘŎial Ÿlaƻa ƂŸaceȼ AƂ ƋhiƂ ƬaƂ ŘŎce
ƑƂed aƂ ƂŸace fŘŻ ŘfficialƂ ƋŘ ŻeiŎfŘŻce Ƌhe aƑƋhŘŻiƋƲ ƋhŻŘƑgh aŻchiƋecƋƑŻeȽ iōageȽ aŎd ŻiƋƑaliƻed

ŸeŻfŘŻōaŎceƂ Ƌhe cŘŎƋeōŸŘŻaŻƲ ƑƂe Řf Ƌhe Ÿlaƻa ŻeigŎiƋeƂ aƑƋhŘŻiƋaŻiaŎ eƱŸŻeƂƂiŘŎ Řf ŸŘƬeŻ aŎd
ƂŘcial aŸŸŻŘŸŻiaƋiŘŎȼ The liŎk beƋƬeeŎ Ƌhe cŘŎceŸƋ Řf ŎaƋiŘŎal ideŎƋiƋƲ aŎd heŻiƋage eōŸhaƂiƻeƂ

ŎŘƋiŘŎƂ Řf ɣŸŻeƂeŎƋɕceŎƋeŻedŎeƂƂɤ ƬhichȽ accŘŻdiŎg ƋŘ BŻiaŎ GŻahaō aŎd PeƋeŻ HŘƬaŻd iƂ ɣƋhe ƬaƲƂ
iŎ Ƭhich ƫeŻƲ ƂelecƋiƫe ŸaƂƋ ōaƋeŻial aŻƋifacƋƂȽ ŎaƋƑŻal laŎdƂcaŸeƂȽ ōƲƋhŘlŘgieƂȽ ōeōŘŻieƂȽ aŎd

ƋŻadiƋiŘŎƂ becŘōe cƑlƋƑŻalȽ ŸŘliƋicalȽ aŎd ecŘŎŘōic ŻeƂŘƑŻceƂ fŘŻ Ƌhe ŸŻeƂeŎƋȼɤ AlƋhŘƑgh ƋhiƂ
ƋheŘŻeƋical aŸŸŻŘach ƋŘ heŻiƋage haƂ beeŎ ƋakeŎ ƬiƋhiŎ ƬhaƋ ƬaƂ fŘŻōeŻlƲ SŸaŎiƂh ƫiceŻegal

AōeŻicaƂȽ liƋƋle haƂ beeŎ aŎalƲƻed ƬiƋhiŎ cŘŎƋeōŸŘŻaŻƲ PƑeŻƋŘ RicaŎ ŸƑblic ƂŸaceƂȼ I ƂƑbƂcŻibe ƋŘ
ƋhiƂ cŘŎceŸƋiŘŎ Řf heŻiƋageȽ aŎd iŎ ƋhiƂ ƂƋƑdƲȽ I deōŘŎƂƋŻaƋe ƬhaƋ cŘŎƋeōŸŘŻaŻƲ PƑeŻƋŘ RicaŎ

ŸƑblic aŻƋ caŎ ŘffeŻ ƋŘ aŎ ƑŎdeŻƂƋaŎdiŎg Řf Ƌhe bƲŸŻŘdƑcƋƂ Řf cŘlŘŎial aŻƋ aŎd aŻƋ hiƂƋŘŻƲ aƋ laŻgeȼ
BƲ fŘcƑƂiŎg ŘŎ PƑeŻƋŘ RicŘɦƂ iŎƂiƂƋeŎce ŘŎ Ƌhe ōƲƋhical ŸaƂƋȽ Ƭe Ƃee hŘƬ heŻiƋage allŘƬƂ fŘŻ Ƌhe
ideŎƋificaƋiŘŎ Řf dŘōiŎaŎƋ acƋŘŻƂ aƂ Ƭell aƂ Ƌhe ƂƋŻaƋegieƂ ƋheƲ ƑƂe ƋŘ liōiƋ ƂƑbalƋeŻŎ ƫŘiceƂȼ AƂ

PƑeŻƋŘ RicŘ fiŎdƂ iƋƂelf aƂ a cŘlŘŎƲ ƬiƋhiŎ a ŸŘƂƋɕcŘlŘŎial ƬŘŻldȽ ŻeōeōbŻaŎce Řf SŸaŎiƂh heŻiƋage
iƂ ŘfƋeŎ ŻegaŻded ƂŘfƋlƲ ƬheŎ cŘŎƂideŻiŎg decŘlŘŎiƻaƋiŘŎ diƂcŘƑŻƂeƂȼ ThƑƂȽ eleōeŎƋƂ Řf SŸaŎiƂh

cŘlŘŎial ideŘlŘgieƂ ƬiƋh ƋheiŻ cŘōŸleƱ ƑƂe Řf iōageƂȽ ŘbjecƋƂȽ aŎd ƂŸaceƂ aŻe cŘŎƂideŻed
fŘƑŎdaƋiŘŎal ƋŘ heŻiƋageȼ ThiƂ ƂƑggeƂƋƂ ƋhaƋ acadeōic aŎalƲƂiƂ Řf heŻiƋage aƂ a ŸŻŘceƂƂȽ ŘbjecƋȽ aŎd

ƂiƋe cŘƑld cŘŎƋŻibƑƋe ƋŘ Ƌhe bŻŘadeŻ ƂƋƑdƲ Řf hŘƬ cŘlŘŎial diƂcŘƑŻƂe caŎ ƂƋill be aŎ ŘccƑŻŻeŎce
ƬiƋhiŎ cŘŎƋeōŸŘŻaŻƲ ƂŸaceƂȼ IŎ hiƂ bŘŘk UŻbaŎ SŸace aƂ HeŻiƋage iŎ LaƋe CŘlŘŎial CƑba ɏǘǖǗǛɐȽ PaƑl
Niell cŘŎƋeƂƋƂ ƋhaƋ ƬiƋhiŎ ƂŘcieƋal diƂcŘƑŻƂeƂ ŘŎ iŎclƑƂiŘŎ aŎd eƱclƑƂiŘŎȽ ŘƬŎeŻƂhiŸ Řf heŻiƋage bƲ
ŘŎe gŻŘƑŸ ŘfƋeŎ iōŸlieƂ Ƌhe diƂƋaŎciŎg ŘŻ diƂƂŘŎaŎce Řf aŎŘƋheŻ gŻŘƑŸȼ ThŻŘƑgh Ƌhe eƱŸlŘŻaƋiŘŎ Řf

diƂƂŘŎaŎce ŘŻ diƂƋaŎciŎg Řf heŻiƋageȽ ƋhiƂ ŘffeŻƂ a ōeaŎƂ ƋŘ lŘŘk fƑŻƋheŻ iŎƋŘ Ƌhe cŘōŸleƱiƋieƂ
cŘlŘŎial ideŘlŘgieƂ haƫe eōbedded ƬiƋhiŎ ŘƑŻ ōŘdeŻŎ ƑŎdeŻƂƋaŎdiŎgƂ Řf ideŎƋiƋƲȼ 



CHARLIE
DO GOOD, FEEL GOOD, BE GOOD

PhŘƋŘgŻaŸhƲ allŘƬƂ ōe ƋŘ eƱŸlŘŻe lifeɬƂ gifƋƂ aŎd
beaƑƋƲȼ WiƋh each ŸhŘƋŘȽ I ƂlŘƬlƲ fall back iŎ lŘƫe

ƬiƋh Ƌhe ƬŘŻld aŎd all Ƃhe hŘldƂȼ 



FARRELL
 DO GOOD, FEEL GOOD, BE GOOD 

AƂ Ƭe ŎaƫigaƋe lifeȽ Ƭe ōƑƂƋ ŻeōeōbeŻ ƋŘ ŸƑƋ gŘŘd ŘƑƋ
ƬheŻeƫeŻ Ƭe gŘ aŎd ƬheŎeƫeŻ Ƭe caŎȼ TheŻe iƂ ŎŘƋhiŎg

ōŘŻe cŘƑŻageŘƑƂ ƋhaŎ beiŎg kiŎdȼ





MADISON HAYES

MIA GONZALEZ

a ƂŸecial ƋhaŎkƂ ƋŘ ŘƑŻ cŘɕediƋŘŻƂ MadiƂŘŎ aŎd Mia
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